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The strength of Theorizing Images in its opening chapters is that it articulates the murky 
questions and associations that exist for young scholars concerning object-subject, time 
and space, and the relationship between verbal and visual communication (the latter of 
which is explored with the greatest depth in Chapter 9). Such issues are rarely expli- 
cated and, when attempted, can result in discussions that are often simplistic and reduc- 
tionist or dense and indecipherable. To not only address these issues but to do so in an 
engaging and comprehensible manner is an accomplishment, indeed. Paić is associate 
professor at the School of Fashion Design at the University of Zagreb, and Purgar is 
associate professor at the Art Academy, University of Osijek, Croatia. 

In many cases, the book’s contributors use concrete examples to make abstract 
concepts more understandable. The authors place much attention on time and how 
temporality affects visual content and reception. To make this example more explicit, 
they helpfully liken it to a more familiar concept (the conjugation of words that change 
based on the relation of the speaker to time and to others, such as “I run, I ran, I will 
run, we run, we ran, we all will run”). All mean different things but have the same 
basic elements, which is underscored through this illustration. 

The authors smartly avoid the somewhat cliched, perhaps overwrought, and peren- 
nial discussion on the truth of images, and instead focus on the properties of images— 
what, when, how, and where. The star and crown jewel of the piece is Adriano Fabri’s 
work in Chapter 5, which provides a fascinating perspective on humanity’s 
relationship with technology, and how machines are “images which have to be 
decoded: images of what the human being is and wants to be.” Such a perspective, 
which focuses on the role and value of images, is appropriate in a developed society 
that is exposed to more visual rather than verbal messages in mediated formats. 

Where the text falls short is in its authors’ lack of uniform accessibility, especially, 
but not exclusively, in the book’s later chapters. This is true both in terms of clarity of 
ideas and also cultural context. While the text is written primarily by European schol- 
ars (12 of the 13 are European-born and one hails from Argentina) with an academic 
audience in mind, it is still dense in places and occasionally relies on a deep under- 
standing of foreign-language concepts and terms that are not always defined in the text 
(or supplemented with a footnote). An example of this is the undefined “operative 
Bildlichkeit” in Chapter 10 and the passing reference to Nordwestdeutscher Rundfunk 
in Chapter 7 which could have been referred to as Germany’s first public television 
operation rather than by its German name. Such references confuse the reader and 
make him or her go hunting for more context, which disrupts from the narrative flow 
and distracts from the author’s argument. 

Such concerns are perhaps compounded—or at least made more murky—by the fact 
that some chapters were written in a foreign language and translated into English by a 
third party. Thus, one wonders how accessibility is impacted by the translators’ subject 
matter expertise and writing clarity. In any case, more care could have been taken dur- 
ing the writing or editing to improve the writing’s accessibility for a global audience. 

Missing throughout the text, too, is a discussion of three-dimensional and virtual reality 



images, which have profound implications for framing, the gaze, and how these phenom- 
ena are interpreted and experienced. Some discussion does exist that addresses opacity, 
screens, and the hyperreal but the discussion focuses more on the technology than the 
implications of it. As a chapter is included that focuses on cinema and moving images, it 
seems natural that a discussion on framing in virtual environments would also be included. 
The final four chapters seemed to be included in the collection more out of convenience 
than necessity. One wonders whether the collection would have been stronger if these had 
not been included so a trimmer but more poignant collection could have emerged. 

Overall, Theorizing Images is, in many places, an impressive synthesis of the highly 
interdisciplinary landscape of visual studies. Scholars needing a foundation in visual 
culture would benefit from this text, as would those needing to give voice to the often- 
unnamed or poorly explored relationships among objects, time, language, and mean- 
ing-making. The text is hampered, in places, by its Eurocentric focus and the language 
and cultural barriers that are occasionally presented but not resolved, yet all readers will 
likely find a good portion of the text evocative and resonant, even if not all the chapters 
possess the same intellectual heft, narrative elegance, or theoretical sophistication. 

 
 
 
 
 
 
 
 


